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The Southern Lakes Artist Collective (SLAC) is a group of artists excited to converse, collaborate, and critique. 
They push each other and are not afraid to tackle hard subjects. In this exhibit, they did not shy away from one 
of the big taboo subjects around the dinner table, ‘god.’  
 
Past SLAC exhibitions often demonstrated a unity in materials as they organize skills and knowledge sharing 
between the members. However, in this show, partly with the difficulty in gathering during the pandemic, the 
pieces are far more individual. This allows each individual artist to explore such personal subject matter. This 
great diversity of the works reflects the plurality of outlooks on spirituality and a personal connection with 
something greater than yourself.
 
There is breathing space to hold your views and perhaps see them contemplated in the multitude of interpreta-
tions present. There are strong themes of finding connection in nature and community and how we are but a 
small part of the greater existence. May the exhibition be a point of meditation and connection for you as you 
visit our space.

   
      Mary Bradshaw, 
      Director of Visual Arts, Yukon Arts Centre

Curatorial Statement 

Wolf  by Sandra Storey
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a god show

This exhibition grew out of a SLAC gathering in summer 2019 when a large part of the meeting had been 
focused on worldly problems and the seemingly inadequate governmental and societal responses. However, on 
reflection, no one had mentioned a spiritual perspective or solution. This realization sparked the idea to reflect 
on “God/god” for an exhibition.

While for some spiritual beliefs are the central operative tenet of their lives for others the word ‘god’ and the 
church were the problem and not a solution. Many fell somewhere between those poles but for all the exhibi-
tion was a lens to explore their connection to something greater than themselves. Each of the artists addressed 
this personal subject with a diversity of materials and outlooks.
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Margriet Aasman
If a loving Creator started this whole thing, 
then there has to be a DNA connection, as it were, 
between the One who creates and what is created.     - The Divine Dance by R. Rohr

A few years ago, I simultaneously started using watercolours and painting 
portraits. Profoundly challenged by both, I became absorbed by the parallel 
journeys it took to master them.

Watercolour is a very complex medium–compelling you to find the balance 
between controlling it and letting it do what it naturally wants to do. I also 
discovered the joy of “modern fresco painting.” This is an engaging and 
satisfying process of building up layers of pigment on a kaolin clay surface. 

When I begin a portrait, the visual likeness takes shape from observing 
values, textures, and colours. But as I work, a transition occurs in which 
I begin to see the person more clearly. I’ve reached the vulnerable part 
of them and am gifted with a fleeting insight into their soul... the divine 
essence of who they are.

The sculptures in this body of work are interpretations of the 15th century 
painting “The Trinity” by Russian iconographer Andrei Rublev. It is an 
invitation to all creation to rightfully join the dynamic circle dance of the 
Creator.

Left: Circle Dance 1 (detail), 2022, clay, wire, recycled metal, driftwood, mirror.  Above: Emily, one in the series: In Their 
Image, 2022, watercolour, graphite, pastel pencils on kaolin clay surface.
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Flow, 2022, fused recycled float glass.  Patience, Strength, Spirit, Promise, Happiness, 2022; all painted fused recycled glass.

Jeanine Baker
The Spirit in all Things
There is a force that our intellect struggles to understand, describe, and name. We feel it in the warmth of the 
sun, the loss of a loved one, in solitude and in joy. We witness the growth of our gardens, the birth of life, our 
own thoughts and emotions. This spirit can’t be held, but it touches. We know it in our own ways. We wonder, 
we ponder, we watch the sun set and the aurora dance. There’s spirit in the rocks, the trees, the bears, birds and 
bugs. And in us. We try to explain it, while all others seem content to just “be.” These pieces are my attempt to 
“see” that spirit.

Flow (detail), 2022, fused recycled float glass.



8 9
I, within and without, 2022, acrylic on wood, pastels, copper, fabric and a yellow-tailed flicker feather.

Lawrie Crawford
I, within and without
The black cube represents an artificial compartmentalization, a little upended and tied together with energetic 
lines.  Afterall, everything is connected.

And what you see depends on where you sit (or stand).  It’s hard to see all sides; it’s tough to illuminate all sides 
and difficult to comprehend a whole truth.

Many sides, all connected, and linked with (sometimes) sloppy relations.  There is no separateness. 

You will never see the inside, or view what lies within.  You can only be told it holds the guts of the creator – 
the maker, who’s left pieces of fabric, a yellow-tailed flicker feather, and a bit of copper for time to weigh.

The cube sits suspended on triangular spaces, defined by black lines; 
and as a whole, is capable of casting imposing shadows, or none at all.

I, within and without gives homage to Christopher Alexander’s concept 
of I-stuff, a fluid and felt sense of life within everything. 

It’s a loopy and all-sided offering I drop into the confusion.
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Immersion, 2022, video clips, mirrors, white lab coats. Details of visitors playing in the 24-minute immersive video projection.

Leslie Leong
Immersion
I stepped out of the sauna and into the storm. The raindrops felt like magical sparks on my skin. I stood on the 
pebble beach and looked at the fantastic scene in front of me. Herschel Island, in the Arctic Ocean, at dusk. The 
gnarly grey sky was accentuated with electric blue from the fading light. I watched a giant plastic water tank 
tumble across the tundra, powered by the wind, chased by a man in uniform. Impulsively, I held my hands up, 
feeling the wind swirl around my hot body. I was the wind, the sky, the rain, the storm. This energy was me, and 
I was it, no separation, all one. I felt bodiless, and everywhere.

Experiences of connection to the natural world provide a glimpse of the ethereal. Perhaps nature is the ethereal 
world itself, and we just don’t recognize it. Distracted as we are. Our imagination, the quality that makes us 
uniquely human, also separates us from being whole with our natural environment. It can also reconnect us to 
our core nature and recall the fundamental connectedness throughout nature, which includes ourselves. Art can 
help us use our imagination in this way.

Immersion is a recreation of the experience of being one with the environment, without separation, of being 
whole. The viewer is a vital component of this piece because we are it, part of it, interwoven throughout, no 
separation. We are it and it is also us.

Visitors can optimize the experience of Immersion by wearing a white lab coat while inside the installation. Play 
is encouraged while immersed in the video clips of natural landscpes, seascapes, plant life and wildlife, which I 
filmed over the last seven years.  
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Left:  A Series of Improbable Dances (detail), 2022, handworked digitally printed monoprints.  Above: The Nature of Con-
nection, 2022, mixed media, water based on paper.

Joyce Majiski
The Nature of Connection,  A Series of Improbable Dances
My approach for this exhibition was to explore two things that bring me great joy and connection: being sur-
rounded by nature and the spontaneous movement of dance. 

“The Nature of Connection” was created as I mused on some of the ways that humans connect to, impose them-
selves upon and interact with nature.

In “A Series of Improbable Dances” I have extracted drawings from my sketchbooks and superimposed them 
onto created landscapes. My practice of sketchbook drawing in the dark during live dance performances started 
30 years ago and continues to this day. These drawings capture the essence and spontaneity of movement more 
than a perfect replica of the dancers. I had great fun imagining landscapes in which I would love to experience 
dance and then creating those landscapes to move with the dancers themselves.
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Ashes to Ashes (Law of the World), 
Love in Black and White, or Technicolour  (Law of the Spirit)
I chose to illustrate concepts of how to approach life: by the ‘law of the world and/or by the law of the Spirit.’ 
(New Testament). Franciscan priest Richard Rohr simply sums it up in one of his mediations: “we are destined 
to live in two worlds: the world as it is, which we might call power, and the world as it should be, which we 
might call love.” 

Often the theme behind the work will inspire me to use new 
ideas and innovative materials. In the painting Ashes to Ashes 
(Law of the World)  I chose to extend the theme into my 
“paints”.  Knowing that egg tempera paints are very archival 
and endure well, I experimented and mixed egg yolks with 
wood ash to paint the figures. The oil paintings, Love and 
Hope in Black and White, or Technicolour  (Law of the Spirit) 
I played with my knowledge of the various harmonious, 
alternating and complementary colour discords.  It is a play on 
the different tones in the colour wheel, and their grey, black 
and white values.  The words “LOVE” and “HOPE” in the 
painting become more apparent when you put your camera in 
black and white mode and hold it in front of the painting. It 
simplifies the tonal qualities so that the word is more obvious.

Above and right: Ashes to Ashes (Law 
of the World), 2022, wood ash, egg yolk, 
charcoal, gesso, linen canvas, fixative.

Left: Love in Black and White or Tech-
nicolor (Law of the Spirit), 2022, oil paint, 
acrylic paint, gesso and cotton canvas.

Daphne Mennell
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A Reflection of God

I started beading this fireweed as I watched the fireweed start to grow outside my solarium window. Over four 
months, I continued to bead it as they completed their lifecycle.
   
While beading, I took on and embodied the emotions, and the energy of a fireweed – even grieved it as it ended 
its lifecycle. It was symbiotic. I felt the power of creation and almost got a glimpse of what it might feel like to 
not be the created, but the Creator.   

All of what the fireweed is intended to be is encapsulated within a very small, 
minute seed, we start out the same way. To flourish the seed needs a combination 
of elements: to be planted in an environment it can grow; in soil that has enough 
nutrients to feed it and water to open it up and hydrate it.
 
It is surrounded by sunshine, the moon and the stars (which are said to be our 
ancestors watching over us); all bowing down paying homage, doing their job to 
encourage life. 

From the split second you were created, you were perfect. You had all the elements 
to become the unique you. You too are a reflection of God - just as this fireweed is. A Reflection of God, 2022, 

home-tanned moosehide, 
glass beads, dentalium shells.

Rhoda Merkel
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Barco y Cielo, 2022, handmade paper (kozo, flax, hemp), willow, spruce, copper wire, sinew.

Helen O’Connor
Barco y Cielo
The process of papermaking by hand is a transformative process that fills me with wonder. It engages my mind 
with evolving ideas and my body as I gather, cook, and hand beat plant fibres. The resulting paper and eventual 
artwork retain the essence and natural beauty of its origin. The effect of handmade paper in combination with 
light is spiritual.
 
When the idea of ‘god’ was posed as a theme for this show I had two images come to mind that I wanted to 
make out of paper. The first, an illuminated dome, representing the sky or heavens, is inspired from a creation 
myth about a shattering egg in the Kalevala, a collection of Finnish myths; the second, a floating mythical boat. 
Boats can symbolize the journey in and out of life. Its form embodies the voyage of life, at once a cradle and a 
tomb.

Kozo, one of the plants I work with, is a traditional fibre used for Japanese papermaking. The word for paper 
in Japanese, kami, is also their word for god. Paper can be found adorning Shinto shrines honoring kami (gods) 
found in nature.  
                                                      
I would like to acknowledge the land that I gathered the spruce and willow for this project as the territory of 
the Carcross Tagish First Nation. For this privilege I am very thankful. As well I would like to acknowledge the 
mentorship of Teslin First Nation artist, Doug Smarch Jr. 
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Searching for the Honkabeest, 2022, oil on canvas.

Suzanne Paleczny
Searching for the Honkabeest
I believe that we are all, by nature, searchers - searching for knowledge, purpose, beauty, joy, grace… 
I have found that these arrive infrequently, unexpected and unbidden. They allow us to transcend the everyday, 
to experience, if only fleetingly, a sense of awe and wonder. 

The title of the work is inspired by a poem by Canadian poet Dennis Lee. The imagery, drawn from family 
archives, is both imaginary and real, as all true memories tend to be.



22 23
Yah Yah, 2022, various types and colours of clay, oxides, under glazes and willow.

Sandra Storey
 ‘Yah Yah’
I find what is sacred outside of any door.

It is in the forest where I walk every day, 
moving through constant reminders of the 
passing and the permanence of life.

Sometimes I encounter an animal, 
formidable or humble and we both become 
still. Each life experiencing the other, eye to 
eye, breath followed by breath.

In creating each of these creatures in clay 
I have made an attempt to capture that 
moment of encounter, when everything that 
does not matter falls away.

I call it Yah Yah.
                      
You Are Here.
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Hum, 2021; Family, 2022; Dawn, 2022; Life Spirit, 2021; all oil on canvas.

Ken Thomas
In 1993 I was in a third year painting class led by Carol Moppet. She once asked us all why we had become art-
ists. Most of us had some response but no one had the answer she was looking for. “Abundance,” she said, “you 
all have abundance, you can’t help yourself, you can’t contain it.” But an abundance of what? I would say there 
was an abundance of creativity, energy, ideas, passion, conviction, strength, goodness, generosity and hope. 

In the years since I have come to appreciate the truth of her statement. The artists I have met since then have an 
abundance and want to share of themselves and that abundance. I would even go so far to say that as a class art-
ists are characterized by an abundance of humanity.

So it is for me. I have lots of energy and ideas and I have found a good fit in the outlet of an art practice, 
painting specifically. I paint most days and I paint for no other reason than to explore my humanness through 
my practice. Since the inception of this show I have painted over forty paintings which I consider candidates 
for this exhibition, an abundance to chose from I think.

Such is my practice.

Paradox, 2022; Blue Mandala, 2020; Man in a Stripe Suit, 2021; Transcendent, 2022; all oil on canvas.
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The Three Graces
The Three Graces were the daughters of Zeus. 
Their names were Aglaia (brightness), Thalia 
(bloom), and Euphrosyne (joyfulness). 

From Raphael to Picasso and even earlier, 
the Graces were a source of inspiration for 
mythology enthusiasts and Renaissance artists. 
For years the Graces have been painted and 
sculpted by different artists to show potential 
patrons that they could render the human body 
from the front, side, and back.   

My variation on this theme was to combine old 
Greek mythology with local creator mythology. 
These Graces would be Raven’s three daughters. 
I also feel that any day you see a Raven is a 
good day. 

The Three Graces: Aglaia (brightness), 2022, clay and wood; Thalia (bloom), 2022, clay and metal; Euphrosyne (joyfulness), 
2022, clay and lace.The Three Graces (detail), 2021, wood block print ink on cloth.

Donald Watt
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The Southern Lakes Artists Collective (SLAC) was formed during an open house at the Ted Harrison Artist Retreat. 
It was conceived as a result of informal conversations among artists from the Southern Lakes region that afternoon. 
At the core, SLAC is an artist peer network – a place to share knowledge, skills and discuss art in a critical and 
thoughtful manner.  
While the membership now extends beyond the Southern Lakes and no doubt everyone had slightly different 
ambitions for the group, the initial reasons for being have persisted. SLAC is a contemplative group of artists 
with whom to share thoughts and ideas. There is also generous sharing of techniques, knowledge and experience. 
Meeting to catch up but also to conduct critiques of recent or in progress artwork. This invaluable exchange is 
dependent upon a high level of mutualism and trust, which has grown over the years.
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